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the Noumenal World, Avyaktam, the
Beautiful, these and others are labels we
use; but the reality conveyed by them
exists only for him who has found it by
direct experience.

Perhaps that art among the arts which
leads to the highest levels of symbolism is
music. There is no window like that of
music to gaze through at that "world
yonder. It is a world which baffles state-
ment. A musical phrase hints at it; a
symphony gives a message concerning it.
But we misname it, when we use our musical
terms for its nature. A sorrowful phrase
in music, while synthesising all men's
sorrows, tells us of something for which
our label is sorrow, but which in its
intrinsic nature is not sorrow at all. What
it is the faculties of man cannot grasp.
Napoleon's death may have been the
stimulus to Beethoven to create the
funeral march in the Eroica Symphony,
but the march does not tell us of the death
of any hero, nor of any form of death
either. It tells us of a world totally other
than our world, of which we contact just